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e eight issue of etraiSled 


at last ^fe have 
once again cojuplete with a spelling njistake 
on nearly every line*apologies for the 
time span between numb sirs but that seems to 
be the only way In which the whole thing 
work••.wo nave effectivly been going now 
for two years*.we have been reprinted and 
added too in japan-*•which bri^s me onto 
itiain inoan-***in the last issue i went on 
about you doing something*•-well YOU have 
blown it*-You have been reading too many 
punk books looking for your picture twhilst 
several thousand miles away at this 
minute there is a fans in e being produced 
called OUT SIDS TC3yO which is a Japanese 
Strangled, it is new 1979 by the time you 
have read this you will have been made 
aware of the Stranglers live Ip*-and 
also of the solo Ip from which we 
should have a piece on inside this mag*- 
the much requested lyric bfA is at the 
time of printing this mag ready to go to 
press for release at the end of Feb** 
keep your eyes open in the press.as usual 
we are yearing for contributions so that 
you can use the mag.-so just bear this in 
niind'***-.RIGHT HOI YOU ARE ^ING BEATEN 
LEFT RIGHT Ai?D GEKTRS vnCTH REGARD TO 
ACTUALLT CCJimiBUTING TO THIS MAG, .BEATEN 
BY KIDS WHO LIVE THOSANDS OF MILES AWAY 
IN JAPAN AND THE US.,.THINK ABOUT IT. 


WITH REGARSD TO music* *we have still the 
fab.*lew lewis and his new band**! still 
tip SCRE THROAT*-EDGE and pinpoint.* 
er.-.to be honest lhave been a little 
slow with picking up with new band sto 
interview, .cos the STRANGLEj^S have been 
more iMpQrtant*.*but i could argue that, 
that is where you come in. - 
a big hello to all in deptford.* 

see you down at the KINGS HEAD INN 
EVERY SUNDAY NISiT**^ 


CifVOy'vAkAt. 'iOU UifkM. 

j-fvC oMwt. yoU- />wlC 

At 'iKuvwUj^- !fh^ 

ktr 









— IfV-WCv tUkf 
Ml 'iMi{AffiA 

IA4A.4^ ■ ' '■ -J- ■ - - 




PlSToC^l^. 






i/n ' 1 / V ^ 'v f l^w ^ 

PiA/t btcfcovjv m/^iM(tAAkL 
0,^'W- (, V'l^/C 

hc''~P^'^£4pl/HPAyz4r 





/ _. 

fmmA.. M !4 Mlv HffifC fhAp 


7t kMA- '’^KaAjI it, (jiAt^ lAAyxif 



C0C 


u 


HvLi^Am, 
ItkMiA MywUi 
. Tk6:,TiTHl^iC 3/J/C5 AtPAi^^aTj^ < 

WlilL Zk. 

^c; t IWnV? 4^ 6^UM4im 

T\mA ir-^^ (A m lAju^-'muAHv) 



i Mn:l kmc trMt^lAAjL^P^^^ P/- 

xAML'-'AcL TP 






























FERE UBU - David Thomas 


PERE UBU were fortiied in September 1975 in Cleveland^ 
after a character 1n a series of turn of the century 


T,M, 


T-M. 


D*T. 




D,T, 


r-M* 




>.T* 



Early Facts? 

The people in the band have 
all bean in earlier projects> 
we had all been in bands 
that had broke up and there 
was no recorded evidence. 

We got together to record a 
single - to have a record 
was fun so we did "Tokio" & 
■^Reart of Darkness”* •-The 
band was put together to do 
that single* We then decided 
when that was released 
which was December 75> that 
we would do one performance 
to sort of sell the thing. 

That turned out fairly well 
so we decided to stay toget 
there were a couple of per¬ 
sonal changes in the first 
six months. 

Was that released on your 
own label? 

That was on the ”Hey Arthur” 
label, we then did four 
singles on our own ”Blank 
Label”, We borrowed money 
off friends etc* you know 
how it goes..* 

Was it a pretty unique thing 
to do at the time; to bring 
your own single out? 

Definitely in Cleveland 
it was the starting point 
for a lot of things, at the 
time we were unaware really 
of anything that was hap- - 
pening in other towns, we 
heard about other bands who 
were doing things later on* 

How did the name of PERE UBU 
originate? 

There are a series of plays 
written by a frenchman, 

Arthur Jane in the 1396’ 
in which the main character 
is PERE UBU - Father Ubu, 

I can't really describe them 
and do justice to them. We 
work with images and we chose 
that name to colour the pic¬ 
ture of the things we did* 

Did you gain what might be 
described as a local follcw- 
ing after that first gig? 

Well if you talk about a .fol¬ 
lowing we are talking about 
50 people, I mean to this 
day I don't think that we 
could draw more than 300 
people* Our fans are very 
dedicated in Cleveland; when 
we/got back to Cleveland after 
doing our first official 


wright Alfred Jarry, Their first live show was on the 
UBU's first single ”30 seconds over Tokyo‘7”Heart Of 
soon afterwards. The group’s first York 

M ^ ^ J 4 ■■ ^ ^ ri.P_.JI Jll 

follow up ST 


» yes, 


Ohio, The band was named 
plays by French play- 
3Ist of December 1975* 
Darkness” was released 
appearance was in 1976, and the 


appeared around the same time. 








European Tour we did a gig, 

.we had the new L,.?* ready 
and it was effectively to be 
that last gig before we em¬ 
barked on this U*K* Tour.^ 

I mean we are an OK band, we 
have some reputation and it 
would be something of a major 
event. I would have thought, 
but all the notice we got was 
one line in a local paper* 

There is no media support at 
all except for '^CLE” la local 
fansine} and guy can only 
bring it out when he gets 
enough money together - he 
only prints 1000 and they 
go to the same people. 

T*M* Have you played in other parts 
of America? 

D*T. Vie have played at Washington, 
Baltimore^ BosEton etc* We 
do well, we get a good re^ 
sponse. GBGB^s told us that 
we were the largest non-New 
fork band draw* So we do well* 


D,T» The first priority when we 
got a new label was to play 
in Europe and then play more 
in America* 

T*M* It is ironic that bands like 
yourselves have to come to 
Europe to play and gain some 
measure of success before 
returning to their home base 
to re-create that success. 

D*T* It ia ironic, it is typical, 
there are a lot of groups 
who were in our situation, 
wa are lucky, we have got out 
of that and we can at least 
come over here and be treated 
like human beings, there 
are a lot of groups in 
America having a real tough 
time* There is a group in 
Boston called the GIRLS, 
bands like that have no real 
hope in the U.S* they have 
to get over here* 

T*M. To do that they are going to 
have to work very hard* I 
mean the amount of bands that 
do that break away is very 
small• 

D,T* Right, that^3 the way it is 
in Cleveland, you can only 
fight the system so long 
and you eventually break up 
and go back into your base¬ 
ment and start again, that's 
the way* America is, ob¬ 
viously there is the cult 
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thing, if you keep at it and 
build up a following, a cult 
whatever you want to call 
it* I think America will 
be able to semi-support us 
eventually I'm use.*** It*s 
a lot of the time a lot of 
work, L'm more interested 
in playing the middle States 
of America away from the 
East and West coasts* I 
dislike the power structure 
they are always talking about 
the East and West coast 
where everything is* 

T.M* That certainly is the impres¬ 
sion that we are fed over 
here* 

D*T* Los Angeles is a foriegn 

country, California is bare¬ 
ly part of America, New York 
is too big - too frightening, 
you can't be left alone in 
New York* 

T*M- Do you find that the punters 
react better over here to 
you than in the States? 

D*T* On the whole It is much 

better, they seem much more 
involved in the anisic, the 
level of uniting is gener¬ 
ally higher - it is more 
involved, it is more fun to 
play over here* In America 
music is much more background 
you pay money and the band 
is just there to entertain* 

When people go round to friends 
houses they just throw oik 
a record so that they can 
talk* 

T*M* Do you think that a situation 
could arise whereby all of 
those small bands that you 
mentioned right across 
America could somehow get 
together and affect the 
music, in the same way that 
the Sex Pistols did over 
here? 

D,T, There could never be nothing 
like the Sex Pistols in ^ 
America* In England the 
press is much more open 
to everything, the people 
you see in the papers like 
John Cooper Clark would 
never be written about in 
Rolling Stone, all that sort 
of thing, there is no media 
to support these small bands^ 
they are unknown outside their 
own cities-America is so vast 
and the media system is shut 
down. 




AT LAST IT HAS HAPPEIED ,*WS HOtf HAVE 
A THRIVING AND DEVELOPING FOURTH GHAMSL 
B THIS COUNTRY.,YOU MY NOT HAVE CIIB 
Y UBSSLF RIGHT AT m MC^NT BUT IN WO CR 
THESE YEARS YOU WILL BS 3CRED WITH IT, 

YOU HAVE HEARD OF IT AND THE ^TS ARE , 

THAT YOU WOULD RSAILY LUCE OlE,,! REFER 
TO video ,THS RISE OF "/IIEO IS IN TtiS 
SAFE MANNER AS THAT OF TV IN THE FIFTIES, 
COLOUR TV IK THE LATE SIXTES AND THINGS 
LIKE DIGITAL WATCfES^aCULATCRS AND INDEED 
EVERY lEW TSCHNaOGY THAT HAS BESN ADPOPTSD 
■AS A HOUSEHOLD ITEM.JLT FIRST THEY STARY OF 
AS EXECUTIVE TCYS,;aTK AN APPEARANCE 


RACK TO VIDIO FOR A SECC^^^//JHl^T ARE THE BBC ETC 
GOING TO DO '.^£N EVERYCJ55; IS TAPING THEIR SHOWS 
VIEWING FIGURES ARE GOING TO FALL APRSCIAPLY F 
THE BBC TO WANT TC DO SOJ^STHIIJG ABOUT IT,THE 
SIjG(SSTED LEGISLATICK WOULD BVOLVE THE OBVIOUS 
M^iKBIG YaT PAY MORE FCR THE USE OF YOUR KACHDfE, 
MyCE CERTAIN THINGS HXEGALpPUT UP THE PRIDES Of 
T[-IE TAPES SO THAT YOU GANT JUST BUY A THREE HOUR 
GISSETE FCR 12 QUIDJ^AKE IT MORE AND THAT3 A 
BIT OF A HSSIRICTICM'J, 

AS IT IS WE have ALREADY A 
lEmOPBJG FOURTH CHANNEL,,IN WHICH YOU 


ARE THE STAFF,YOU ARE THE PROGRAMME GCNTRQLER, 

I™ ^ IT 

IT IS A LO/URT PTi^KtAVAlLAHLiL JJT GOIrTG TO DO ABOUT TT? 

TNEHTABLI i-^TE^/ER IT IS IT 
WILL IE CLUMSY AND UEm^AGINATIVE MD PROBABLY 
'^VILL TOO LATE.,,IE THEY WILL LET YOU DC ALL 
THE WCRK,,LET THE SITUATICN GST ClTT OF .WID (OUT 
OF HAITD AS FAR AS THEY ARE CONCERNED) AND THEN 
^WETHET \mX COE BfUlGING IN ,*,1 7HII3K THEY WILL 
mj A BIT BUT THEY WILL NEVER FULLY RECOVER.. 


THREE YEARS AFTcH THAT IT IS IN iCVERY HOK 
• AND OFFICE,,,THIS IS THE CASE 1<^TH£ "/IDEO, 

WE .ALL K.NCW ’WHAT IT DOES..ALTHOUGH HC8 
VniL ALWAYS REMI!! A *TC3'GiRY,BE HCtlSST 
CAN YOU SXPLAINN EASILY AND SIMPLY HCW 
THAT DIGITAL WATCH YOUR I'FJM BOUGHT YCfJ 
FCR XMS ,WCRKS ;??77<K.SO ACCEPT VIDEO, 

WHAT WILL HAPPEN. JIT THE MOMENT IT IS 
TURNING KTO AiN ACESSAHLE LUXURY ITEM, 

ONCE THAT MAS BEEN ACHIEVED ALL SORTS OF 
LEGISLATiaJ WILL SE LAID ON US THE OWJ^IjERS, 
BECAUSE SO mm I^OPLE WILL THTEM AND ^ 
watching THEIR OWN PROGRA^r^^SS 'WHILST THE BBC 
A^ID m\.lE3 ETC WILL SUDDENLY FIND THAT 
LNSDilD OF MHUCN PSOFLE TUNING 

IN TO WATCH THE APPALUJG HCRECOBE AND WISE 
SHOS TICSY VilLL EI3TEAD ^ SITTING AT HOME 
EITHER WATCHING THEIR FAVOURITi^ FILl-1 CH 
r/ PROGRiim CK WATCHDIG THEIR OWN 

HLTDAY FILMS...SO WHAT TO THE SIG TV PEOPLE 
DOTAPUIT FR(»f THE OBVIOUS LEGISLATION, 

■ THEY MY BE ENCORAGED TO IMPROVE THEI?. 
3R'^C^.,UTE night mLEnsit^T WOULD ^ AN 
Bt;DIATE SUGGESTION A.ND PROBABLY NOT A PAD 
CtlE.PEOFL!?; WILL m USING miR VIE0OS AT 
FIRST FCR THAT PRFOSE STRAIGHT AWAY.rdE WHOL 
riilKG L^FACT HTNGiS ON THi IllPCRTANCE TMT 
TV HAS m SOCIETY RIGHT NOm'.IT 13 SO 
IICPCRTANT' TIL\T I WOULD SAY WE DONT ETEN 
mw ABOUT IT,A]-3D m IMPaiTANT I tEA!: FPai 
THE POINT OF VIEW TT:aT OF ITS POSITION 1!^ 
:PEOPL-;S LIVES RATHER TIVE^ SASING TEiAT IT IS 

:a rJis cesarjly iw - opatm : TEir:G,,Gar it? i :Tofe 

' SC*„I FEAN ’WI^jEN YO^J flEAR JUST AFTER XMAS 
MULia-JS OF PTOITLE WiiJlE .ALL SITTING BT THE 
2AIE POSITIC?! ALL 'WAXaiNG THE SAJE THING 
TT IS FRIGHTENING.,TAKE THAT AUDIO*. AND GIVE 
TEiEH T'ln: FAciaiTY TO WATCH NCRE OR LESS vUlAT 
TE13Y WANT.,FR.CSI PCR^TOGFG\FrEY TO C?1!:iBUS AT 
TfE PRCMjTEtT FOTENTTAL IS RIDICT."LAS ,FLTJS OF 
COl^SE Wi FIAVI niA CEE FAX SYSTEM WHICH WnX 
Ca-E INTO. FROMIt-3ENa5 Hi TFIii Ni^:XT FEW mR5, 
TH'^RE YOU' JIAVE TTC SYSTEM HY V/HICH YOU PlCX 
UP YOUR FHO^E DIAL. A NIRTI^ AND A DIGITAL 
TYPE DISFLAV PHiCSENTS TIE IMFOUVs-TIO^J THAT 
YOU WANT.. FOOT A BALL RESULTS FCR 193^^ 

PR ICE OF U.S r}OLLAR.,T^il3 SYSTEM ALREADY 
EXISTS BUT vmx TAKE TTCRE TI3^E TO SECOlE 
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if tonite at say sildni^t cannabis was 

l^alised you would wake up the next 
morning go into your sweet shop and find 

■* companies like 

Players and rothman etc would have the 

pr^uot waiting for you ...the reason being 
® consulate campaign has ® 
^pped out,to promote this 
deal packets have been 

^vht affirmed etc etc.that 

on Kationwlde auntie val would 
appear on the screen with a loint In h*ra 
something llke.,"Tolnlte 

of birmi^hfTm^^b^t^tee’^JauLuS^ 

kt“^ to roll it, 

.. ^ smdte it,, 

i ^ face)wen i dont kn^J 

1 dent feel aiy different what do you think 

J.t ’ llstick to ry 

* strange story from of all 
j **•••*•*••....,'*and so oni am not 

legaisation 

wh^= aiding if that happened the 

eo^f ^ destroyed hy the big 

it will 

rather more likely and 

r^eanln "" itsdeoriminalls^lor^ 

ridlnnl ®se atc.it seem a bit 

^ around 


All the work i have produced o^er the lasi lhr$e >ne 9 rs can ee adequately 
described uni^r any qf the above headings regardless of whether Ihey 
are taken as group sequences cr single headings. 

Af fjrsi I was rather dismayed to find ihis was so. however on reflection 
and within the terms of the wod( the last sequence is Ihe one I prefer, and 
it now seems the most raticnal. Assartion of the sell and home defence 
are easy to equate, property, in the form of temiory, and goods Oemg 
material extensions of the self The experience of poientral refers to 
ideas of the self reflecied in the environment, a true reflection being the 
one closest to the image of the omnipotent self, or the reflection closest 
to the image of the self that was consciousty striven lor. At this point it is 
oasyto bndqe either to‘assertion ol the self, which is the actual instigatior 
of a reflection of the self in the environment, or to 'home defence' which 
is Ihe active reinforcement of the matenaJly extended self. In response 
to each situation the same object was produced, a gur>. Although the 
fiis.t was made as an intuitive reection to an unanswered questior. the 
second was consciously intended to explore situations governed by 
the ‘serf. 

If it is accepted that the ‘setf' requires continuous reinforcement through 
recognition, it then follows that a means to achieve this must exist either 
as part of Ihe ■seil‘ or as a separate vehicle through which access to the 
'self is possibte. The vehicle, if one can be said to exist, is probably 
refaled to mtenUon and in particular to the implementation cl intention. 

On die very siimptest tevel the gun represents a loan ol access to 
this ‘setC. 

The experience of potential, that rs, experiencing the it could be if 
J chose' situation, is the passive recognition of intention. Or to put it 
another way, unrealised intention is a form of potential through which 
the omni^tent self is reco^ised. It is probably better in most cases 
if realisation of the intention is never actuaify attempted because it might 
sirnply not be realisable except as an idea. To preserve a seftse ol the 
possible it is better to gain credibility for the idea of realisation, than 
to actually atiempt realisstiori and tail. 

A simple example, lor insianca, is to make an assertion that my 
bamefa is better than your camera and to leave out any discussion of 
photography or oomparisoni of pictures. In this way an assertioni Is made 
about the camera's potential and not the owner's ability. The potential of 
the camera is then attributed a quality of the owner. This is not 
unreasonable, as in our society we always diesenbe people in terms 
of their property, which is quite meanin^J if one accept Ittal Ihe 
property most people own is Typical of them as persons. The same kind 
of sfruclure, gaining cradibilily for The idea of realisation, is also used 
in the Issuing of a threat and forms Ihe basis of assertive behaviour and 
propefty defence. Property is obviously more affectively guarded by 
the assertive behaviour of the 'minders' that it Is by systems like locks 
and ownership symbols which represent only a passive ba/rief. Visual 
intimidalioh as a form of assertive defence depends largely on the 
vehicle used and consequenity varies tn eftectiveness. In trying to 
examine this situation there are a great many weapons I could have 
made ranging from clubs to swords, but the best one was obviously 
Ihe gun. 
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Method of operation: Compressed air 
Method of JbcklTif: Screw 
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Overalf ler^gth; 


“S^SS 

® !i> S o, 4si 


3 ■ .. to Si » 


SE^S-S^I^SS^siE 
Sf SI 

C ' - « S ? ^ ^ ’I ^ S 




§ [5 (fi-g E £ 


2 . 


Manufacturer: John Kaine 
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various authors, the Stranglers 
still maintain a stroig support 
amongst the folk of this fair 
Isle, It must mean something. 

Have the knockers got it wrong? 

After a chat with Hugh it was 
discovered that JpJ, was lunching 
in an upstairs room which all 
gives way to say an interview 
with Hugh followed by JpJ< 

TpG, Are you planning to release 
a live album from Battersea? 

H,Cp Not a live album, but there 
is a film being made of the whole 
gig- 

T,C* ¥hat are the outlets for 
it? 

H-C. TpVp in America and Japan, 
maybe England if they’ll have 

it, 

T-C* Obviously it’ll be forlpT-V, 
because you’re bad boys to the B,B,C 
at the moment* 

H,C, For the moment I don’t know, 
T*G* You feel the status and influ¬ 
ence of the band that they’ll 
gradually give way regarding 
Guildford etc. 

H,Co Oh yeah they’ll give way, 

T,C. What is your intense dis¬ 
like for them? 

H,C. No intense dislike for 
them. The educational system in 
England at the moment is stagnant, 
but we were totally mis-interpreted 
over that Guildford gig. The real 
story never got out, and that was, 
we had an agreement with the B-B-G 
that we’d ^only do the gig if half 
the tickets went to students and 
half went to kids in the town* 

When we got there we found that 
they all had been d^istributed to 
the students in the town,so they all 
out to 1st year students, 
they were all free, 100 of them 
disappeared and were sold at a 
cheese and wine parity* During 
-the gig we thought we’ll still do 
it and we’ll ask the audience how 
many kids were there who didn’t go 
to the college, and there were 
about 4 or 5 from the council estate 
out of 700* We had been taken 
advantage of, 

T.C, Some people say you only 
took this arrogant stand because 
of your success, but would you 
have taken it at any point in 
your career? 

H*G* Yes definitely 


T*C* You realize now that you’re 
power, that if the Stranglers deciae t 
taboo it it would be quite a heavy thing 
H.G, Yeah there’s been some heavy feed 
back about it now, I go into a college 
to see a group and the social secretary 
comes up to me and says ”I totally 
agree with what you did at Guildford” 
It’s amazing, I’ve had three of them say 
that to me, 

TpC* Would you be prepared to play 
other universities? 

H.C* As long as the gates were open, 

I don’t care where it is* 

T*C. What are the plans for the future? 
H*C. Next week we’re going to do a 
new single which won’t be released 
until Febuary, John won’t have finished 
his solo album until Christmas- We’re 
got a live album coming out in April 
and a live single from that, which is 
a secret, it’s not a new one it’s one 
we all know and love* That’s recording 
plans, we’re not gigging again until 
January in Germany and then Japan* 
Between now and then we’re tying up 
loose ends. We’re preparing a video 
album with cartoons and live films* 
People say that there’s no market for 
that any more, but you’ll be surprised. 
In new towns they have a separate T.V* 
network, so you can put out films ?ind 
things, 

T,G, You’ll understand people might 
misinterpret that as being only for 
those who have video - the elite, 

H,C* Yeah, but look at it this way. In 
five years’ time everyone’s going to 
have a video machine. 

T,G. Will the Stranglers be here in 
five years’ time? 
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because I thiiik that video is always 
sterile* When I see a piece of 
video there's never any mood to it* 

Its always reality, which sometimes, 
is good if youte telling a story w^ich 
people are going to sit down and watch 
I think the film media can infln.ence 
how its going to come out more than 
video* 

T,C, When you're playing^ you 
get fed up with the same old^ songs 
you*ve been doing since beginning 

or do you realise that th^i punters 
really want to hear themO 
H,C. We enjoy the son;gg that we 
okay because we've got, go many now 
and the ones in our F,et are the ones 
we enjoy playing the^iost, but one of 
the reasons we've Oome off the road 
now is that we warit to get together 
more new materials 

feel when its put 
u*re ending up like 
Brian Eno? 

H-C* It h"as no effect on me 
whatsoever * 


T*C* How do. 
to you that 
Rick Wakeman 
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H*C* NOf maybe not, but the video albuj 
will be, but its the same for any new 
technological advance, like Polaroids- 
When they first came out they were very 
expensive, and as soon as the patent 
slacks off after about two years they 
become very cheap* Polaroids used to 
cost about £200, but now they're about 
£15* Its cheap now to hire a video 
machine- Its £18 a month to hire one 
which is amazing* In a year's time 
it'll be £10 and then the year after £5 
and then they'll be giving them away 
with T*V's* 

T*C* You're very into video now, with 
"Rise of the Robots*', complete auto¬ 
mation for all entertainment, so all we 
have to do in the future is push a 
button, 

H*C* Well, I hope not, but I see the 
rising importance of the video as a 
communication media* I must say 
though I prefer cellulose to video. 

















T-Ch. When we were xaiKing xo tiei. 
earlier in the yeau, he said that 
everyone was thinking of solo albums* 

Do you have any intentions in that: 
direction? 

H*C* I’ve got a vague idea. There’s 
one guy I want to do some work witih. 
He’s a percussionist- He treats tlie 
drums as an instrument, not as a tnme 
machine, 

T-C, Do you feel you can only do 
these things because of the Stranglers? 
H,C, Well, its given us the opportunity 
to do things like that, which is gre^at, 
T,C. What about your film? 

H,C, Me and a few friends have made, 
films on Super 8, but we’re still 
learning- The way the film industry 
is constructed iss very similar to th^e 
music industry, but you have to 
multiply everythii:g by 10, So if it 
takes a month to make an album, it 
takes 10 months to iHake a film* So I 
don’t expect to see anything for at 
least a year. We’re' still experi" 
menting with the media'L* 

T,C* What sort of things do you want 
to do? 

H-C, We want to kick the 
up the arse. The 
network have got too much 
what people see- You go 
film and all you see is a 
T-G- So you see the film industi^y as 
the same as the music industry two 
years ago, with closed doors? 

H.C, Yeah. 

T,C, How do you feel now, when you 
play big places like Brighton, wthere 


you can’t see everyone. 


Belfast?. V - 

H.C, Great, Didn’t enjoy eating 
there. We were staying in the 
Europa Hotel and they’ve got these 
huge plate glass windows and the 
film industry restaurant is on the ground floor by 
. T, ^ Windows, They’ve got a space of 

about 15 yards and then a fence with 
barbed wire on the top, amd anybody 
could’ve lobbed anything over the top. 
So when you go in, everyone’s sitting 
in the middle of the room, 

T*C, A lot of hands enjoy playing 
there. Do you think its because of 
the urgency of the situation? 

wt_ Yeah, You’re very aware of the 

>ut when you atmosphere, and it changes completely 


A.B.C, chain 
control over 
a'nd see a 
ti'^avelogue. 


play places like the Hashville you when you go to Dublin and Southern 

Don’t you feel frustrated that you gigs are so good 

can’t see the audience?, there because they appreciate you 

H.C, Yeah, we’re fighting a oonstanb there. They’re so starved 

battle accommodating the number of 
people who want to see the band, but 
at the same time try and stick to our 
own personal contact with the people, 

T.C, So you’d like very much to do 
things like you did at the Red Cow? 

H-C, Oh yeah, 

T,C- How did you feel at the Red Cow 
when some bloke threw that brick 
through the window? 

H.C, I thought ’there’s someone be 
totally misled about something,’ I 
mean, we’re doing these gigs so that 
people can see the band in a personal 
situation again. The brick was the 
result of someone not being able to 
get in, 

T.C. How do you view what’s gone on 
in the last few years? You’ve got B 
movie bands now, 

H,C, Its always going to he like that. 

People forget that whatever the type 
of musicaj force appears at any time, 
its always going to end up like that, 
grade A and B, 
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How do you feel when these 
ournalists call you the karate 
:pert, motorbiking man? 

J, It seams that they’re 
[trying to slag me off, that it’s 
[derogatory* 

T*C* Yeah but it’s ultra¬ 
masculine riding a motorbike etc* 
J,J, I can see what they’re 
driving at but I don’t see why 
they’re so obsessed with it, 

I don’t see what the big deal is 
T*C* You have very derogatory 
references to women, and then you 
exploit them like at Battersea* 
J-J, What do you mean? We had to 
pay them, they’re our mates, well 
3 of them were* We didn’t pay 
the bloke* 

T*C, What about the lyrics to 
London Lady? 

J*J* It's about a chick. Does 


that mean I can only write 
explicitly when it’s a bloke? 
London Lady was about a spaciflc 
person and that is very sexist. 

We can’t be specific about chicks 
but we can be about blokes* I 


think it’s only cheap musical 
reporters* A reporter has res- 
ponsibilites to himself, the paper ^ 
and the people, 'When they denigrate 
those responsibilites they don’t 
subscribe themselves to the high 
standards of journalisn that I 
feel is required in a free country, 

At least, they can get away with 
writing these things, 

T,C, London Lady is about a woman 
but because it’s by the Stranglers 
they try to get a story out of it, 
saying it’s knocking women, 

J*J* Well in that case I feel 
grateful wanting to write about it- 
T,C, What about this thing about 
Child? 

J.J, I never touched the boys in 
my life, I smashed their door 
and that was it* They were in their 
dressing room and we were in ours ^ 
and someone heard knocks on the wall 
so I went round to their room and 
tried the door and it wouldn’t 
open* I knocked on the door, no 
answer, so I just kicked it down* 

T.C, i?he reporters said you were 
virtually attacking them, 

J.J, Why would I want to do that? 
They’re not up to much, it wouldn’t’ 
be anything to score, 

T,G, What about Japan, do you 
enjoy doing your karate? 

J.J. Yeah, 


T*G* Is it like 
J.J- Yeah very, 
speak* 


a monks thing? 
in training so to 















singiT^g again, and I think a certain 
number of younger people started to 
listen to me again, so I sang more 
and more, and I met John and the 
Peetwarmers, who played on Sunday 
mornings in a pub in Islington. We 
got asked to play here, there and 
everywhere. Eerie Taylor, who was 
working with Warner Bros., came to , 
a concert we did at the I.C.A. and , 
suggested we made a record. We 
were so pressed for txie that we 
thought well, lets be daft and 
go on the road, and we did. 

T*C» Eo you see yourself with 
Ken Collier and the Max Collie? 
G+M. No, not really, because 
although we draw mostly from the 
past for material, I think we 
look on ourselves as entertainers 
of an audience, not necessarily 
a ;jaas audience. We try to 
slightly titillate and provoke 
the audience into liking vh&t 
we*re doing* We don^t come on 
like total purists, which doesn’t 
mean we don’t like the music - 
we do. But we present it as if 
it were any sort of entertainment 
and I think on account of that, 
we succeed in universities, for 
instance, which would not take 
too kindly to it* 

T*C, Eo you think, perhaps, 
that the universities are all toe 
trendy? And that George Melly if 
a bit of a cult figure? 


George Melly, 
critic, singer, the list of adjectives 
are endless, George spent his early 
days in the Navy, where he began his 
singing career and developed his 
puritan humour. On demob, George 
came into civvy street where he worked 
in an art gallery, but this packed up, 
whereupon he met up with Mick Mulligan 
and started out on the road for 12 
years of mahem, and managing to get 
banned from Eerby, a feat which hadA* 
been repeated until 1976, by Monsieur 
Rotten & Co. 

T.G, Who did you go on tour with 
after Mick Mulligan? 

G.Mo I didn’t go on tour with any¬ 
one, I came off the road and started 
to write a strip cartoon called 
"Fluke" which went on for 15 years 
and through that I began to write 
other things* I became a full-time 
writer in the 60’s. I wrote two 
books then, and one in the 70’s, one ^ 
on rock culture and one about my life 
on the road, which was considered 
quite bold at the time, and many 
articles for papers and magazines 
and two film scripts, 

T,C, What films were they? 

G,M. One was called "Smashing Time" 
and the other was called "Take a Girl 
Like You", which I wasn’t too happy 
with. But still,- it all helped to 
pay the rent. Then towards the end 
of the 60’s I began to find I was 


















Th^s may or may not be 
true^ Wt the thing is,to become 
a cnlt figure there must be some 
movement towards what one is doin^ 

I I mean, one can^t say its 
suddenly going to become trendy, 
its got to achieve trendiness, 

I don^t think that. We don't 
only play universities* One 
j>lace we keep doing is Din^gwalls, 
iand they like us more often than 
?they can get us, so I don't think 
Jits that. We may be cult figures 
'Whatever they are, but I donH 
■think its because people say 
pWell its trendy to like him^', 
t do think we try to entertain 
nd to be a bit bold here and 
there, 

TX. bo you draw from many 
Bessie Smith, like you mentioned 
tonight, and any others? 

Q.M, Oh yes, the first songs were 
sung by the ^’Shouters” of the 30*5, 
like Gerry Rushant, We draw from 
all sorts of sources including some 
swingeera numbers, and a certain 
number of ballads like "Pennies 
from Heaven". Its a wide spectrum 
in the 50's, its very much more 
pure jazz classics, but a lot of 
Tery different material, as long as 
its from one spectrum. 

T*C, How do you find John's songs, 
in comparison to older material? 

G.M. They are all very good. 

They are all worked to a style, and 
it was great fun doing them* 
r.C, How do you regard people like 
P.onnie Scott? Obviously they are 
good, but are they fun? 

G,M, Yeah, I like that, but I 
can't get much,out of the avant garde 
nyself, which doesn't mean I don't 
like bop, I liked be-bop when it 
first came out in the 40*8. I know 
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what they're trying to do, Ronnie 
plays a very hard booting sax, I 
think, and I get great pleasure out 
of listening to him. Parkers is a 
great artist* 

My great jass instrumentalist is 
Armstrong, at any rate in the 20's 
and 30* s* 

T.C. I was goingv'tp say, you seem 
to base your vocals on his sort of 
style* 

G.M, Hot really, I don't think I 
sound like him* I think he's 
either inimitable, or you have to do 
a straight imitation of him* I don't 
do either of those. Other people have 
interested me a lot more * Jimmy 
Rushing, Definitely, my voice sounds 
black, 

T.C, You're one of the few people 
who can carry off a song* 

G.M, In America, people who've heard 
me on record, not all that many I must 
say, think that I am black, which is 
very nice, because this is what 1 
hoped I would sound like* 

T.C. bo you prefer recording live 
albums or studio? 

G,M* Well that's a problem, >. . 
because I don't mind either* I 
quite enjoy recording, but I*m 
never satisfied* 

T*C+ How important is the mix in 
the overdub? 

G.M* We don't end up doing all 
that much overdub. We certainly 
don't spend eight months on each 
track, unlike some pop groups! 

I really don't know though, ■ - : 
T-C* How do you feel, doing this i 
film with the Stranglers? - 

G-M= It was all right. It was a 
nice day and I'm very fond of Hugh* 
He asked' me to do It and I said sure 
I haven't seen it yet. 
















T,C, Were you awsfre that it was a 
type of "Blow-up" Mk*II?^^ 


Gr*M, Oh yes^ I knew it was a skit 
of that filiDj also it was filmed on 
the same location- I spent two days 
just walking backwards and forwards 
with this very beautiful girl* 

T*C* How did you find Lew Lewis? 
G*H* He’s a great guy. He must 
he number one fan with all the 
brewers, but he*s a wonderful harp 
player but, like you said, the 
mouth-organ nowadays isn’t a 
popular instrument* 

T*C* Do you listen much to pure 
blues? 

G,M, Yes, I do* My main taste is 
the classic blues (Bessie Smith), 
but I listen to a lot of country 
blues. Robert Johnson is one of my 
favourites, but I don’t like 
listening to a whole L,P* of it 
because it is a set pattern* 

T^G. What plans are there for the 
future? Just digging out more old 
blues/jasz stuff? 

G,M* Yeah, digging it out, there's 
enough old stuff suitable for me 
that would last me for another 
50 years, 

T,C, With regard to your stage 
chat, do you draw upon any Lenny 
Bruce? 

G,M, Lenny and I were great 
friends. He was a very gentle 
and kind person, but was often in 
a bad way. He drew me a picture 
of a cowboy with his cock hanging 
out and his two guns pointing at 
you, with the caption "To George, 
who could always shoot straight"* 


OR JAZZ 


T.C, When are you going back to 
Japan? - 

J.J, Well the band's going in 
February. I’m staying out there to 
do some training. It was great out 


there, I was sharing a flat and I 


had a straw mat on the floor and I 
slept on that. Every morning I got 
up at 8,got to the Dojo by 9,50 
and stay there until 6 or 7 iti the 
evening, 

'I.C, Bo you go into the mental 
aspect of it? 

J.J, The mental aspect is pain. 
They try to break your spirit to 
re-build it. They test you all the 
time and if you break it's too bad. 
T,C. So if you’re not together in 
your head you can come out a mental 
wreck? 

J.J. Yeah, but you’ve got to be 
together in the first place to go 
there, 

T.C. Bo they physically hit you 

until you say "enough"? 

J.J. Yeah, he wont cut into you 

he'll just hit you, 

T,G, Don’t you think that they’re 
like religious monks, opting out of 
the real world? 

J^J, Yeah, but the real world sets 
a lot of tasks* There are a lot of 
breakdowns in the western world. 


There’s hardly any crime in Japan, 


no mugging, 

T,C. Why do you think this is? 

J.J, It’s the mental thing, 

T-C- Building yourself up to fight, 
is it just a side effect of the 
mental breakthrough? 

J*J. The instructors have an 
amazing way of doing it. You have 
10 fights* The instructor comes up 
to you and you kick and punch him 
and he stands there taking it all, 
and he just hits you on to the floor 
It’s amazing that he’s taken it all, 
T.C, It seems that you’re cultiv¬ 
ating violence , 

J.J, No, you're restraining 
violence if anything. Surely it’s 
better to be trained to restrict 
your outbursts, than let them get 
out of hand, 

T.C* How do you feel about people 
who don’t go in for this? 

J.J, I hope that you'll respect 
that I do it. People criticise 
me for what I’m doing, but I don’t 
criticise them. 
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